SELECTED SOURCES OF EVIDENCE 5
These proposals concerning the ceremonial and literary unity of Maqlu' depend upon various types of evidence drawn from the ritual tablet, the incantation tablets, and references and allusions to Maql'i in other documents. Ultimately, the most meaningful proof of the validity of these proposals lies in the demonstration that Maqli~ does possess coherence of thought and that lapses in its internal logic are the result of changes introduced into it in the course of its historical development. Yet, were we to rely on this for the verification of the proposals, we should (95) EGIR- The rites prescribed in these sections are of a primarily apotropaic character. These specific rites, in fact, must be regarded as an integral part of the standard apotropaic repertory to which the magical-priest regularly resorted. This is evidenced by the frequent recurrence, singly and in combination with each other, of the incantations cited in these sections of the ritual tablet in other complex rituals, and by their accompaniment there by actions similar to, and even identical with, those which accompany them in Maqld. In these other rituals, the apotropaic rites known from Maqli' almost invariably occur at the end either of the entire ritual or of individual segments; they are, therefore, clearly recognizable as concluding rites, a characteristic bound up with their apotropaic function.10 It is reasonable to infer that also in Maqlu' the apotropaic rites prescribed in the sections translated above differ in character and function from the main body of the ritual and represent standard concluding rites. And, in point of fact, the special nature of these rites actually manifests itself in the compositional form exhibited by the aforementioned sections. For these sections-in addition to being set off by the introductory arkiUu from the respective portions of the ritual tablet which precede them-also differ from, and contrast with, the rest of the (preserved) ritual tablet in other formal regards; and the distinctive compositional features of these sections can be understood in the context of Maqli2 only if they are viewed as specific expressions of the distinctive nature of the rites prescribed.1" The various features that characterize the arki8u sections thus lend decisive support to our earlier inference about the nature of the rites prescribed therein and allow us to conclude with a fair degree of assurance that IX 95-98, 148-49, and, of course, 191-92, the last entry in the ritual tablet, prescribe a series of standard apotropaic rites which the magical-priest was to perform at the conclusion of major portions of the ceremony. Since these rites would occur at the major junctures of the ceremony or, to put it somewhat differently, at the points of separation between the main segments of the ritual, the distribution of the formally defined textual sections in which these rites are prescribed allows us to infer the scope of the major divisions of the ritual tablet and, thereby, of the series. si)-pe-e TAG.MEi. There must be something in the nature of these rites which would restrict their performance to the magical-priest. Concluding apotropaic rites fulfill the terms of this requirement, for these rites involve the closest contact with the demonic and demand of the performer that he possess that sacral authority vested in the priest. In turn, the sole participation of the priest in these rites is responsible for the other formal characteristics of these sections: (a) these sections are set off from the preceding by the formulaic arkigu because, by their exclusion of the patient from a performance in which he had previously been an active participant, these sections involve a change of ritual constituency, and this change is signaled by arki~u; this is confirmed by the one other occurrence of arkigu in the ritual tablet, at the beginning of 152, where it occurs between a preceding introductory section (150-51) involving only the priest (note the second person forms) and a following one (152 ff.) involving both the priest and the patient (note the second [te-es-sir, 153, is attested in Su.: 69'] and third person forms); and (b) the incantations which constituted the legomenon of these sections were not included in the incantation tablets of Mlaqld because they would have been known by heart by the priest because of their frequent use and were, in contrast to virtually all other incantations in Maqld, recited exclusively by him and not in conjunction with the patient.
The Incantation Tablets
Besides being supported by the centrality of different themes in the incantations and rituals of each of the aforementioned three divisions (judgment, destruction by fire, and expulsion in I-V; fumigation, protection, and salving in VI-VII 57; washing and retributive reversion in VII 58-VIII), the tripartite division of the series inferred from the distribution of arkiu sections in the ritual tablet is also evident in several readily identifiable structural patterns found in the incantation tablets themselves.
Both Enlil qaqqadi panii~a iimu, VI 1-18, and Enlil qaqqadi MUL.KAK.SI.SA' lani, VII 50-57, the first and last incantations in the proposed second and therefore middle division, center on the identification of parts of the speaker's body with astral bodies and deities (in order thereby to keep witchcraft away; cf. VI 6 and VII 55-57) and even share a number of identical verbal formulations found nowhere else in Maql'.12 It is clear-especially in light of the fact that MaqlA opens13 with an address to the "gods of the night," that is, the stars and constellations of the night sky14--that the occurrence of a shared astral orientation, purpose, and formulation in VI 1-18 and VII 50-57 is of structural significance and that these two incantations constitute the beginning and end of the second division, set it off from the preceding and following divisions, and define the limits of these divisions.
Moreover, the separation of the second division from the first, on the one side, and from the third, on the other, at the respective trisecting points V 184/VI 1 and VII 57/ VII 58 is also implicit in structural and thematic features found in the first and third divisions themselves: 
36.)
13 A detailed analysis of I 1-36 will be found on pp. 128-231 of the dissertation cited above n. 1. 14 Cf., e.g., the specific addressees (and time of performance) in G. incantations of a very different sort in VII 58-VIII. In light of our previous discussion, however, this situation is now completely understandable: while the morning performance of the third division fostered the dominance of Sama' in VII 58-VIII, the nighttime performance of the first division precluded the possibility of his playing a dominant role in I-V and required his replacement there by Nuska and Girra.
External Testimony
There is much more in Maqlu' that further supports, and is explicable in terms of, the sequential ritual nature, the divisions, and the times of performance here proposed.
However, in view of the striking confirmation to be found elsewhere, we may now leave the series and turn to a testimony the value of which is perhaps all the greater because the source in which it is found does not belong to the corpus of traditional literature. In ABL 56,26 a letter to the Assyrian king, we find the following instructions, which, in view of the preceding discussion, require no comment:
At night the king will perform Maqli2; in the morning the king will perform the balance of the ritual.
obv . pronounced. This conjunction is hardly fortuitous, and the suggestion that Maqli was performed in Abu receives further support from the netherworld character of that month; for the cultic-calendrical association of Abu with Gilgame' in his netherworld capacity and with the appearance of ghosts and their return to the netherworld34 would certainly go a long way toward providing a partial explanation for the performance of Mlaqlu' in that month. This feature of Abu need not, however, be the only factor responsible for its performance in Abu, since the existence of a known association between the fire-god and Abu35 and the centrality of the fire-god in the first division of Maqlu' would now seem to be too much of a coincidence and to suggest further lines of association between Maql~ and Abu.
Here, however, the discussion of the calendrical setting of Maqlh36 may be terminated with one further observation promptled by previously cited magical documents referring to Abu. The mention in a number of these documents of the last days of Abu and the special character of this period,37 a character that is in harmony with the purpose of Maql, suggest that Maqli might well have been performed specifically at the end of Abu. While the performance of Maqli in this period of Abu is admittedly no more than a conjecture, its likelihood is somewhat enhanced by the recurrent reference to the period of the disappearance of the moon in rituals and incantations concerned with combating witchcraft.38
PROSPECTUS
The incantations and rituals contained in the series Maqli may now be regarded as representing the legomenon and dromenon of a single unified and structured ceremony. While this observation renders the series intelligible and accounts for many of its details, it also raises a number of questions which might otherwise have remained dormant.
One should be able to uncover the meaning of a ceremony of Maql2's type by isolating its inner points, by constructing them into segmented lines of thought, and by connecting and following these lines through the work. Yet, while Maqlh does lend itself, by and large, to this form of analysis, there appears to be a residual layer of either incongruous or nonsequential elements that defy descriptive analysis. This labyrinthine dimension confronts us with the possibility that Maqlui is, even if only partially, ultimately nonsensical. This possibility will be qualified by a demonstration that the present text of Maqlui is the end product of a complex historical development which has its beginnings in the short sequence of incantations presently extant in BBR 2 26 v *71-76 and PBS 1/1 13 rev. 41-50 // K.15234 (+) 16344, and that the aforementioned illogicalities, far from being symptomatic of an original lack of inner logic, are actually the result of changes introduced into the Maql~ ceremony and the composition in which it is preserved.
